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Abstract

Walter Gropius (1883-1969), one of the world’s best-known modern architects, was the founder and
leading figure of the Bauhaus school. Established in 1919 in Weimar, the Bauhaus was intended to train
architects and craftsmen for the start-to-finish production of buildings and objects for everyday use, with
an emphasis on functional design and sleek aesthetics. The school attracted visual artists such as Paul
Klee and Wassily Kandinsky; architects such as Marcel Breuer and Mies van der Rohe (who led the
Bauhaus from 1930 on); and (unusual for the time) female members, including the textile artists Gunta
Stolzl and Anni Albers. In the following document, Gropius conveys the goals of the institution, as well as
the specific ways in which the workshops would be structured to achieve them.

Source

The ultimate aim of all visual arts is the complete building! To embellish buildings was once the noblest
function of the fine arts; they were the indispensable components of great architecture.

Today the arts exist in isolation, from which they can be rescued only through the conscious, cooperative
effort of all craftsmen. Architects, painters, and sculptors must recognize anew and learn to grasp the
composite character of a building both as an entity and in its separate parts.

Only then will their work be imbued with the architectonic spirit which it has lost as “salon art.”

The old schools of art were unable to produce this unity; how could they, since art cannot be taught.
They must be merged once more with the workshop. The mere drawing and painting world of the
pattern designer and the applied artist must become a world that builds again. When young people who
take a joy in artistic creation once more begin their life’s work by learning a trade, then the unproductive
“artist” will no longer be condemned to deficient artistry, for their skill will now be preserved for the
crafts, in which they will be able to achieve excellence.

Architects, sculptors, painters, we all must return to the crafts! For art is not a “profession.” There is no
essential difference between the artist and the craftsman. The artist is an exalted craftsman. In rare
moments of inspiration, transcending the consciousness of his will, the grace of heaven may cause his
work to blossom into art. But proficiency in a craft is essential to every artist. Therein lays the prime
source of creative imagination.

Let us then create a new guild of craftsmen without the class distinctions that raise an arrogant barrier
between craftsman and artist! Together let us desire, conceive, and create the new structure of the
future, which will embrace architecture and sculpture and painting in one unity and which will one day
rise toward heaven from the hands of a million workers like the crystal symbol of a new faith.

Walter Gropius
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